both Komornicka and Nałkowska, and a reading in the light of the theories of Luce Irigaray.
Before embarking on an analysis of the texts, it is essential to briefly dwell on the history and theory of Sabina Spielrein who introduced the subject of Eros and Thanatos, and the association between love and death to psychoanalysis. 2 In Greek mythology, Eros (Gr. "desire") was the god of love; Thanatos (Gr. "death") was a daemon personification of death. Spielrein formulated the concept based on her private experiences, and on her work with hysterics and schizophrenics. 3 As early as 1909, she wrote in her diary:
This demonic force, whose very essence is destruction (evil) and at the same time is the creative force, since out of the destruction (of two individuals) a new one arises. That is in fact the sexual drive which is by nature a destructive drive, an exterminating drive for the individual, and for that last reason, in my opinion, must overcome such great resistance in everyone. 4 In 1911, shortly after becoming a member of the prestigious Vienna Psychoanalytic Society, she presented fragments of her work on love and destruction during one of the famous Wednesday meetings. The speech triggered a heated debate, but was severely criticized by other members of the circle. It did not fit with their contemporary understanding of Eros and Thanatos. Her
